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Ediciones de Don Quijote
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infantiles y/o juveniles)

Otras obras cervantinas y ediciones de
obras completas

Continuaciones e imitaciones

Fuentes

Albumes y recopilaciones de grabados

22 idiomas / 131 ciudades
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Image 1780-Madrid-Ibarra-01-004
Illustration Mo. £

Iustrator Jose del Castille

Engraver IManuel Salvador Carmona
Lithographer

Title Caption

Title Supplied Don Quixecte at his library
Part Part 1, Madrid 1605

lChaptgr Chapter 1

lSubiect 1.1 D at his library reading chivalric novels

Ilustration Type

(F s Famante Burin engraving

Color Black and white
Volume 1

Page Number ifup. 4

Image Dimension 206 = 143

Page Dimension 252 x 212

Don Quixote, reading chivalry becks at his library (Amadiz de Gawla), becomes mad (see his gesture and eyes).
Forced position and gesture.

\Commentary Details from the text: arms abandoned at a corner, the skinny greyheound...

Interest in a realistic setting (pericd clothes and furniture).

\
\
\
\
\
\
\
\
\
W
Chapter illustration ‘
W
\
\
\
\
\

|
click to enlarge i

1.128 ilustraciones catalogadas / 48.678 ilustraciones disponibles de 1.128 ediciones




Image 1780-Madrid-Ibarra-01-004
Iustration No. 1

Iustrator Jose del Castille

Engraver Imnuel Salvador Carmonz

José del Castillo (Madrid. 1737 — Madrid. 1793): Painter and engraver. He was a disciple of José Romeo and was protected by José Carvajal. minister of State. who
sent him to study at Rome. There. he worked with Corrado Gianquinto. Italian Rococo painter. During his second travel to Italy. his master was Reciado. When
Castillo returned to Spain. he got the protection of the king. who ordered Meng to give Castillo work. He made some tapestry designs. portraits —Carlos I1I- and
religious paintings for the royal convent of Las Salesas. He also engraved some designs after Luca Giordano. as Escape to Egypt. and after Cerezo. as Supper at
Emaus. [Benezit II, 591]
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Manuel Salvador Carmona (Nava del Rey. 1734 — Madrid. 1807 or 1820): Engraver and painter. He was the nephew of Luis Salvador Carmona. sculptor (1709 —
1767). He began his artistic training with his uncle and at San Fernando Royal Academy of Fine Arts (Madrid). In 1752 he was sent to Paris to learn engraving,

W& specializing in portraiture and historical prints. There he trained with Nicolas-Gabriel Dupuis and produced numerous engravings, among which were prints of some
| of the best portraits painted at the French court in addition to both past and contemporary religious. allegorical and genre compositions. He joined the Académie
Royale de Peimnture et de Sculpture as an assistant in 1759, presenting a variety of prints after paintings by Anthony van Dyck, Carle Vanloo, Jean-Baptiste Pierre and
¥ Alexandre Roslin. He became an academician in 1761, submitting engravings of portraits by Francois Boucher and Hyacinthe Collin de Vermont. After marrying
Margarita Legrand, he returned to Madrid in 1762 and was appointed honorary academician at the San Fernando Royal Academy of Fine Arts in 1764, specializing in
engraving and painting. He became Director de Grabado at the Royal Academy in 1777. In 1778. having been widowed, he married Ana Maria Mengs. daughter of

| Anton Raphael Mengs, in Rome and returned with her to Madrid. In 1783 he received the title of Grabador de Cédmara del Rev. His royal commissions included an
engraving of Luisa of Bourbon, Princess of Asturias (1774), and among his patrons were the Church. aristocracy. printing presses and scholars. His technique was
fastidious. and his subject-matter was very varied. ranging from such portraits as José Herrando (1756) to a Holv Family (1781) [Benezit IX. 256]

More information at: www.grobeart.com
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Interest in a realistic setting (pericd clothes and furniture).
Illustration of quality, with good drawing and engraving.
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702 artistas (ilustradores, pintores, grabadores, litégrafos...)













 Entalladura
e Xilografia
Grabado al buril

e Punta seca

e Aguafuerte

e Aguatinta
 Litografia

e Cromolitografia

Fotograbado
Offset
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